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EXCLUSIVE FEATURES: 
1—America's First Pedal Tympani 


2—World’s First Portable Pedal 
Tympani with Folding Stands 


3—Rotating Kettle Providing Se- 
lective Beating Spot 


4—Floor Position Pedal 

5—Balanced Action 

6—One-Piece Parabolic Kettle 

7—Roller Wheels with Locks 

8—Polished Copper Kettles 

9—Folding Legs, Detachable 
Bases 


10—Chrome Plated Hoops and 
Handles 


THE COMPLETELY PORTABLE TYMPANI 


Ease of set up and dismantling are prime 
features of the new UNIVERSAL model. The 
newly designed ball and socket connection is 
easy to understand and manipulate. We sug- 
gest that the tympani be turned upside down 
for greatest ease in handling. The wide-spread 
legs fold for convenient packing. 





Copper Ketties 
Chrome Plated Hoops 
Wheels Included 


TYMPANI 


25” & 28” 
Polished 


THE WORLD'S MOST SUCCESSFUL PEDAL TYMPANI! 


The “Universal” model balanced action pedal tympani was 
first designed by Wm. F. Ludwig in 1919. It was the first pedal 
tympani ever manufactured in America and the first in the World 
considered to be portable. It was an instant success and its 
popularity in professional and school music circles has never 
diminished. Constant improvements in design and construction 
have been incorporated through the years and we are proud to 
once again introduce an entirely newly-styled “Universal” model. 


SPECIFICATIONS: 25” and 28” Polished Copper Kettles; all- 
directional roller wheels with locks; rotating kettle-for selection 
of best beating spot; floor pedal position; balanced action; full 
chromatic range; folding wheels and detachable base for trans- 
port; parabolic deep-design kettles; chrome plated hoops and 
handles; select heads for most sonorous tone. 


*No. 893—25” and 28” Polished Copper Kettles, Chrome hoops, 


and handles, per pair...................... $550.00 
Fed. excise tax extra, net 


Special Sizes Quoted Upon Request 
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The Editors Page this time will be devoted largely to a reprint from 
the February issue of ‘‘Interscholastic Leaguer’’ and more specificly from 
the ‘‘Music Matters’’ section which is written by the director of UBL Music 
Competition Festivals. 

Although we doubt that this article has reference to very many of our 
competitors, a mere handful of directors can cast unwarranted suspicion 
on the whole contest set-up. Within the past ten years we have seen one 
rather obvious attempton the part of the music dealer toinfluence a rating 
in a contest. This does not mean that the whole industry is guilty of 
this kind of practice. 

if we are to retain the undoubted benefits that accrue from well-run 
contests we, ourselves must display the kind of sportsmanship, both 
toward our fellow directors and in front of our students that the contests 
are designed to bring out in all of us. 

(Raa RRRRAARASRARAS RASA SS Se Se | 

Following is the reprint to which we referred above. 
fully and ponder because it needs careful thought. 


tead it care- 


Conferences with administrators and music directors during several 
recent trips through the state have incited apprehension concerning the 
damage being done to music education by well intended but ill-considered 
talk. 

If these statements could be confined to people within the profes- 
sion, considerably less damage would result. The nature of the comments 
however, causes them to come to the attention of administrators, parents 
and sometimes the general public. 

All Will Suffer 

For example, when a band director endeavors to justify or excuse a 
a low rating in competition by accusing the judges of exercising their 
authority to satisfy personal grudges, the program of competition, the 
director, the judges, the school and music education suffer. Nobody 
gains anything. 

K'very imaginable type of public relations campaign is ineffective to 
counteract the damage done when members within a profession begin 
accusing each other of dishonesty. Perhaps it might be advisable for 
more of our professional organizations to expend a little energy and time 
in devising and promoting a code of ethics! 

Erroneous Interpretations 

Accusations are not being confined to individuals. 


Organizations 
are becoming involved also. 


This is possibly more detrimental to the 
program than if only individuals were concerned. 

The music activities sponsored by the League are intended as teach- 
ing devices to be used by the director to aid in motivating music instruc- 
tion in a local school unit. Music is only one of many such activities 
sponsored by the League. A perfect program of activities in a school 
may be defined as a situation wherein any student who wishes or who 
posses the required talent may be afforded the opportunity to prove his 
excellence in any chosen field of activity. 

In I.eague parlance, such a situation comprises what is referred to 
as a ‘‘well-balanced’’ program of activities. 
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Dear Diary: 


=''Someone" gave a 
fine speech. 

='"'Someone" won 
top honor award 

#And Miss Abigail, 
bless her, gave us 
the nicest present 
of all - 

"MUSIC WE'LL 

NEVER FORGET" 
that seemed to 
have been written 
just for us. 


Ki ALy 
kok ok kk ok oR x 


F.S. Miss Abi said 

it is so gratifying to 

know that 

W/hittle music co. 
1108 Elm Street, Dallas 

maintains a complete 

library of music for 


BAND 
CHORAL & 
ORCHESTRA 


You just write or 
phone for material 
on approval to 


WHITTLE MUSIC CO's 
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Sheet Music Dept. 
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H. GRADY HARLAN, Ph. D. 


Howard Payne College 


AN INTRODUCTION TO MUSIC by 
David D. Boyden. Alfred A. Knopf, New 
York, 1956. 449 pages, Price $7.50 


In this notable new text the fun- 
damentals of music discussed in Part l 
are illustrated with pieces drawn from 
the review of the literature in Part 11. 
andthe two sections are furtherrelated 
by extensive cross-reference. This 
gives the advantage both of a separate 
presentation of the basic processes of 
music and the literature, and of a con- 
stant dovetailing of the analysis of 
the literature with the discussion of 
fundamentals. The result is a tho- 
roughly musical /ntroduction to Music, 
a book which, while assuming no pre- 
vious knowledge, makes its analyses 
in musical, not literary or impression- 
istic, terms. The literature is treated 
chronologically and quite comprehen- 
sively, covering the standard repertory 
and including a full discussion of the 
leading composers of the present day. 
The arrangement, since the various 
sections are both independent and 
interrelated, provides for maximum 
flexibility of use in the classroom. 

Of the books this Reviewer has 
examined as a possible textbook for 
the music appreciation course at 
college level, this is the most compre- 
sive. It will require an industrious 
and imaginative instructor, for the book 
is mush more demanding than other 
books serving as texts. The author 
is to be commended, for he assumes 
the mind of both the instructor and the 
student is open to learning. 


MUSIC ACHIEVEMENT TEST, by James 
Aliferis. Published by the University of 
Minnesota Press, Minneapolis. 


This test provides an objective 
and reliable method of measuring the 
achievemetn of music students at the 
college entrance level. The test find- 
ings will help to determine a student’s 
likelihood of accomplishment in the 
musical field and will aid in placing 
him in the proper music courses. Test 
scores can be used by administrators, 
advisors, or teachers to compare the 
achievements of classes and of indivi- 
dual students and as guides in arrang- 
ing classes according to students’ 
abilities. The test was developed 
over along period by extensive experi- 
mentation and analysis following its 
administration in all types of music 
schools. This is a valuable contri- 
bution to **7'esting’’. 
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Proven the finest beginning band 
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SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


An endowed School of Fine Arts 


Member of the ; 
NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 


BM Applied Music, Music Education, 
Church Music 


BF A Commercial Art, Painting, 
Drama 


JOHN D. RICHARDS, Dean 


Georgetown, Texas 
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We Hereby Guarantee 
that 


JEAN CARTIER 


CLARINETS 
ARE THE FINEST 
CLARINETS 
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AT TWICE THE PRICE 


Manwlll Meyers, Inc. 


San Antonio 


ee 


EXAS CHRISTIAN 
UNIVERSITY 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 


Texas 





Professional training for 
all areas of applied mu- 
sic, theory, musicology, 
opera, and church music. 
The facilities in building 
and equipment are of 
the finest; the faculty 
has national recognition. 


For details address 


School of Fine Arts 
Texas Christian 
University 
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THE IMPORTANCE OF CONCEPT 
IN BRASS TEACHING 


By J. FRANK ELSASS 


University of Texas 


Students of brass instruments 
too often are given their instruments 
and allowed to explore them without 
the benefit of proper concepts of 
performance. These concepts can 
be divided into five areas; the con- 
cept of approach to playing, the 
concept of breath, tone, and pitch, 
and the concept of total musical 
experience. 

The first concept - the approach 
to playing is of utmost importance. 
The student must be taught the 
necessity of freedom and naturalness 
in playing; a freedom of posture and 
of tonal concept. His posture must 
be erect but not rigid, giving him 
maximum control of his breath. Con- 
trol of the breath is made difficult by 
the confused explanations which 
are often given. By comparison 
with the voice a student can form 
a concept of breath which will aid 
him in producing an open tone. 
Breath is one of our big problems 
because to sing the lips are relaxed, 
but in playing a brass instrument 
they must be tense; this tension 
causes the performer to put forth a 
greater effort than is necessary and 
in turn causes throat tension. Breath 
control is a natural outgrowth of a 
correct approach to playing the 
instrument and not a result of 
practice in developing the diaphragm. 

The student must be 


aware of a rich, open tone. 


made 
A tonal 
concept can best be approached 
through listening to artists on any 
musical instrument, with stress on 
the wind instrument. After such 
hearing the student should associate 
this open sound with his voice and 
the sensation of the flow of air in 
producing such a sound. The young 
student is impressed with the possi- 
bility of producing a blast of sound 
from the instrument and it is the 
duty of the teacher to show him the 
importance of first developing a 
good sound; the necessity of building 
the muscles to accommodate such 


forte playing. The combining of 
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pitch concept with the breath and 
tone concepts creates for the student 
a total musical sound. 


Pitch must 
be approached through the voice, for 
only through voice participation can 
we arrive at the necessary sensiti- 
vity for which we strive so diligently 
in our ensembles. An instrument is 
only in tune to the degree that our 
ears are in tune and thus ear training 
is a must in our musical training. 

The concept of total musical 
experience is that of the student’s 
position in an ensemble or solo 
performance. [If a student is made 
aware of the kind of performance we 
want he has a much greater chance 
of progressing faster with control 


With the per- 


fection of present day reproduction 


over his instrument. 


there is every reason to believe a 
student can be made aware of this 
concept. 

These concepts have nothing to 
do with “‘secrets”’ 


of playing the 


instrument, but rather a_ natural 
approach to performance. Too often 
we are 
*“tricks”’ 


there is no short cut and no secret; 


impressed by so called 
of learning to play, but 


we must build our players carefully 
with encouragement and guidance, 
avoiding the urge of pushing young- 
sters into doing a man’s (profes- 


sional) job. 


a 


When early American pioneers trav- 
eling west in covered wagons stopped 
for the night, often the first thing they 
did after making camp was to bring 
out their musical instrument and “tune 
up.” The musical interlude relaxed 
tired muscles and revived weary spir- 
its. Some of the musical instruments 
played by these pioneers included the 
hand organ, the autoharp, the gourd 
violin and the box fiddle. 





Music soothes savage breasts, but it 
also does wonders for civilized folk. Re- 
cently a well-known music authority 
said) music can do more for female 
beauty than eosmetics because it cre- 
ates an innér freshness that no other 
art form can match. He said, “True 
loveliness comes from ‘the eyes and 
delicacy of body movements and music 
is the only medium that can fill the 
eyes with alternate peace and excite- 
ment and can teach the body grace.” 
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THE WEISSENBORN METHOD 


by AUSTIN LEDWITH 


University of Kansas 


The bassoon, like the oboe and 
the horn, is a career instrument. 
Good bassoonists are often as wel- 
come in college as are good half- 
backs. It is for this reason that | 
believe we owe the young person 
who stays with it, every opportunity 
to receive as good a schooling as is 
This 


is preliminary to my recommending 


possible on the instrument. 


the Weissenborn Method above all 
others. The most common criticism 
of this book is that it moves too 
slowly, that the student does not 
get enough range right away so that 
he may be of use in the band. My 
answer to this is that he make use 
of his fingering-chart in order to 
meet immediate needs. The book 
begins inthe middle of the range and 
fans out slowly to low and high 
registers. This is necessary for 
the proper development of embou- 
chure. 

When my students reach | esson 
Twelve I review from I.esson Six. 
lessons Nine and Ten require spe- 
cial attention because the problems 
involving middle F flat and. D flat 
receive concentrated attention. Fre- 
quent review throughout the book is 
recommended. When we reach Lesson 
Twenty-three | introduce the Weissen- 
born Etudes for Beginners, Opus 8, 
Volume 1, beginning at the section 
where each scale is presented along 
with excellent etudes. It includes 
a painless introduction to tenor-staff 
through scale and chord. 

] use the Cundy-Bettoney edition 
of the Method because it also con- 
tains the Milde Scale and Arpeggio 
Studies for use later on, also Weis- 
senborn Opus 8, Volume 2: Fifty 
Studies for the Advanced Student. 
This last 
teachers 


is considered by many 
to offer the 
Also contained are 


ultimate in 
advanced study. 
the Almenraeder Scale Studies which 
are not too practical. I prefer to 
supplement with the Pares Scale and 
Arpeggio Studies (C. Fischer). This 
is one of a series of scale and 


arpeggio studies for all band instru- 
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ments. 

So far in this series I have 
discussed instrument and reed pro- 
curement and choice of beginner’s 
method. In my next article I shall 
present what I have found to be a 
simple and effective way to set the 
I shall then return to 
hods,etudes and 


embouchurt 
the repertory vi 1 
solos. 





SPECIAL ATTENTION! - 


ALL BAND DIRECTORS 


New Requirement for Contest Music: 

We have a communique from 
Mr. F. W. Savage, Director of Music 
Activities of the University Inter- 
scholastic | eague which reads as 
follows: 

**Each band entering a compe- 
shall perform ONE 


selection from the list designated 


tition- festival 


for the class of competition in which 
itis entered,PLUSasecond selection 
taken from ANY OF THE LISTS 
prescribed for band in the Prescribed 
Music Bulletin, PLUS a march of the 
director’s own choice.”’ 

If you have already filled out 
your concert entry blank and wish 
to change a selection on your pro- 
NOTIFY YOUR CONTEST 
DIRECTOR AT ONCE. 
carbon copy of this correction to 


gram, 


Send a 


Mr. Savage at Austin. 
Now, 


what you 


fellers, this is exactly 
asked for at the Band 
Division meeting at the Baker Hotel 
in Dallas on February 14,at approxi- 


mately 1:13 P. M.! 


(Fditor’s Note: 


the League have been more than fair 


Mr. Savage and 


to us on any reasonable request, and 
this is the latest proof that the 
League wants to do what we want 
done, within the framework of the 
About the 


only rule we havn’t been able to 


general League Rules. 


get altered is the age and semester 
rule. They have good reason to 


stand pat on that one!) 


Fee eeeeeeeeeeeeeee 
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TAPE RECORDING 
SPECIALIZING IN SCHOOL BANDS 
2935 AGNES STREET 


CORPUS CHRIST!. TEXAS 
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Sheet Music Records Instruments 
complete musical service Stop in 
or mail your order to 805 Congress, 


Austin, Texas. 
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The VILLA-REED 
Company 

Quality REEDS jor OBOE 

ENGLISH HORN @® 

BASSOON 


Hand-Made and Guaranteed 
to Play 
6 Reeds — $7.50 
3823 Brandt H Texa 














A DEPENDABLE 
PRODUCT—STYLED 
TO KEEP PACE WITH THE 
ADVANCING STANDARDS OF 
OUR NATION'S FINEST BANDS 


Our NEW Style Book 
No. 472 in Colors, avail- 
able without charge to 
BAND DIRECTORS 
SCHOOL ADMINISTRATORS 
PURCHASING COMMITTEES 


NATIONALLY RECOGNIZED AS AN 
AUTHORITY ON FINE DESIGNING, AND 
FOR SOUND MANUFACTURING PRACTICES. 


DeMoulin Bros. & Co. 
1077 $. Fourth Street 
GREENVILLE, ILLINOIS 























PAGE - 








648 17th St. 
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FINE ARTS TOUR OF EUROPE 
June 28 to August 27, 1957 


under the leadership of 


PROF. ROGER DEXTER FEE 


«VISITING 9 COUNTRIES of EUROPE 


otl and- Engl and-Holland-Germany 
Austria-Switzerland- Ital y-Spain- France 


Denver University Offers Credit 
for This Tour 


recor plete information, write or call 


WHITLEY TRAVEL AGENCY 


W. K. WUNSCH, MGR 
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The University of Rochester 
Eastman Shool of Music 
HOWARD HANSON, Director 


ALLEN I. McHOSE, 


Director of the Summer Session 


1957 Summer Session 
JUNE 24 - AUGUST 2 





Workshops 


for 
Church Organists 
Piano Teachers 


(July 8-12) 
(July 15-19) 


Institutes 


For Band, Orchestra, Chorus, and 
String Orchestra Directors 


Degree Study 
in Music Education, Theory, 
Composition, Applied Music, 
and Musicology 





For Information Write 


EDWARD H. EASLEY, 
Director of Admissions 


Eastman School of Music 
ROCHESTER 4, NEW YORK 





AComa 2-2828 














announcing the summer 


1957 
CHRISTIANSEN 
CHORAL SCHOOLS 


ee 
a refreshing experience for 
the choral director’’ 


PENN HALL, Chan bersberg, Pa. 
July 14 - 20 


CONCORDIA COLLEGE, River Forest, Ill. 
August 11- 17 


for complete information and FREE 


brochure, address: 
Neil A. Kjos, Mgr. 


525 Busse Park Ridge, Ill. 
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A REVIEW AND ADIEU 


By G. Leuis Doll 


ORCHESTRA DIVISION 


Great progress in music educa- 
tion in Texas has been crowded 
into the last eleven vears of TMEA 
rejuvenation and expansion. It is a 
lappy coincidence that the writer’s 
sojourn in this state coincides with 
those same fruitful and eventful 
vears. Three years as Orchestra 
Chairman from Region VII and eight 
vears as State (rchestra Chairman 
bear treasured memories of most 
pleasant relationships and of 
accomplishments in every area. 

Texas no doubt has the most 
unique and comprehensive annual 
state — MEA conventions in the 
nation. and the one this vear in 
Pallas was no exception. To us the 
most “‘unique’’ feature of our con- 
ventions is the clinic aspect. | et 
us hope that this policy of having 
all-state high school bands, orches- 
tras and choruses will never be 
abandoned or curtailed. What is 
good for the student is good for the 
director, and for his program at 
home. The phenomenal growth of 
orchestras in Texas. for instance, is 
attributable largely to the inspiration 
and stimulation afforded by the 


all-state orchestras. Having an 
all-state orchestra for the younger 
known as the TMEA 
Youth Symphony Orchestra, in addi- 
tion to the All-State High School 


Symphony Orchestra, has proven to 


musicians. 


be very good for the program, too. 
The addition of this 170-piece 
orchestra the past three years has 
given that many more the thrill of 
state participation. ! ven though the 
345 student musicians’ selected 
from the 500 tape recording appli- 
cants is far out of proportion per- 
centage-wise to the all-state band 
and choral representation over the 
state. we feel that it is good for the 
total program as well as for the 
orchestra movement. 

It is recognized nationally that 
Texas, during the past ten years or 
so. has made the greatest strides of 


any state in the rebuilding of the 
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once-great school orchestra program. 


Ne feel that our all-state orchestras 
now stand on their own alongside 
the great all-state bands and cho- 
ruses. For only the last few years 


has this been true. however. 


For most of the superb wind and 
percussion members we are indebted 
to Texas band directors who. dire t- 
ly or indirectly, have contributed 
so much to the success of the all- 
state orchestras. Ne trust this 
orchestral experience has_ been 
mutually beneficial. Since the 
backbone of the orchestra essentially 
is the string section, we must take 
our hats off to the school orchestra 
directors and private teachers who 
have guided these musicians so 
well to their present musicianship 
and technical proficiencies. 

Space does not permit acknow- 
ledgements of appreciation indivi- 
dually to the 40-man state orchestra 
staff and all others who did so much 
so well, but we must mention I.ouis 
l. Kromminga who served the past 
three years as organizer and manager 
so efficiently and so fairly in a 
very difficult assignment. 

Dr. Paul Van Bodegraven and 
Dr. Guy Fraser Harrison, conductors 
of the TMEA Youth Symphony Or- 
chestra and All-State High School 
Symphony Orchestra, respectively, 
proved themselves to be not only 
conductors, but 


master master 


clinicians for young musicians 
as well. 

In closing, we congratulate 
Fd Hatchett, retiring president, for 
his inspired leadership, and Dr. 
Nelson Patrick as his worthy suc- 
cessor. And best wishes to | ouis 
kromminga as the new State Orches- 
tra Chairman! 


> 
Y } 


Qur heartiest congratulations 
to Richard Kuhn, Austin High School, 
Austin for his winning orchestral 
composition, “Sumerian Overture’’, 
which was performed by the TMEA 
Youth Orchestra at the Crchestra 


Division I wncheon concert!!! 
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APPLIED MUSIC IN TEXAS 
SCHOOLS 


By V. J. KENNEDY, Consultant 
in Music and Director 
Division of Curriculum Development 


TEXAS EDUCATION AGENCY 


Bulletin 589, APPLIED MUSIC 
IN TEXAS SCHOOLS, has recently 
been completed and distributed to 
most school superintendents and 
applied music teachers throughout 
the State. The plan for an approved 
applied music program described in 
this publication is a refinement of 
practices and standards that have 
been used sucessfully in Texas for 
several years. Private teachers as 
well as school officials have re- 
quested this publication in order 
that they may have a better under- 
standing of what constitutes an 
approved program in applied music. 
This plan may be considered regu- 
latory insofar as minimum require- 
ments or standards are defined. It 
also describes for teachers and 
superintendents the best practices 
now in use in this important area of 
curriculum. 


Texas is one of many states 
approving applied music credit for 
use toward high school graduation 
in work done through private in- 
struction outside the school. The 
Texas Education Agency is well 
aware of the tremendous influence 
exerted by private teachers on musi- 
cal and cultural development through- 
out the State and we are pleased 
to observe the increasing interest 
in applied music since it took its 
place in the school curriculum. 


Band, 


directors have a strong ally in this 


orchestra, and_ choral 
program since it is an established 


fact that the more accomplished 
members of school musical organi- 
zations often are those who received 
specialized training in the private 
music studio.- One of the purposes 
of applied music is to encourage 
students to continue their individual 
music study during their high school 
Potential music 


years. majors 


especially need encouragement to 


advance their technical and musical 
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attainments during the critical years 
prior to college entrance. Students 


without professional ambitions in 
the music field — by far the majority 
of applied music students — also 
should be encouraged to continue 


They will 


became educated listeners to good 


study from year to year. 


music and will have opportunities to 
apply their skills and knowledge of 
music in useful avocations. 

The plan for the applied music 
program in Texas is both flexible 
and specific. High school credit 
and elementary school reports are 
granted on the basis of examinations 
given once each year. Tests in 
performance and in music theory, both 
of which must be passed, are given 
in grades four through twelve. 

The theory part of the applied 
music program does not supplant 
the theory or harmony courses offered 
in many of the larger public schools 
of Texas. It is planned to parallel, 
but not to exceed, the requirements 
of the high school theory course. 
several 


There are advantages to 


studying theory concurrently with 


performance. It tends to encourage 
the private teacher to follow a syste- 
matic instructional procedure and it 
assures a better balanced program 
than otherwise might be offered in 
the private studio. It helps to pro- 
vide the background in elementary 
music theory which college faculties 
generally say ishighly advantageous 
to the student entering college. 
Applied music students who 
wish to receive credit toward gradu- 
ation must study with teachers who 
hold a valid applied music certificate. 
Certification requirements for private 
music teachers were strengthened in 
May 1955 (becoming effective this 
year) when the Legislature enacted 
a new Certification Law. The new 
requirements will not affect holders 
of Permanent Certificates of Approval 
remain 


as these credentials will 


valid for life. Any person who was 
eligible for the Applied Music Certi- 
ficate of Approval under the require- 
ments and provisions in effect prior 
to September 1, 1955, may obtain 


that certificate upon request. 
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fund 
raising 
that’s 

fun! 


Your band, orchestra or 
choir can raise $300 to 
$2,500 selling famous 
Mason 10¢ Candy Bars 


e We supply all candy 
e You pay nothing until sold 
e Personalized with your or- 
ganization name and picture 
e All unsold candy returnable 
e Big Profits, you get $6.00 
of every $15.00 sale 
e Famous “MASON” Brand 


Fill out coupon below. Mason will send 
you candy samples beforehand with no 
obligation. You give us no money in ad 
vance. We supply on consignment ta 
mous Mason 10¢ Candy Bars, packed 
5 bars in each package. wrapped with 
your own personalized wrapper at no 
extra charge. You pay 30 days after re 
ceipt of candy. Return what you don’t 
sell. Candy is sold at regular retail 
price. On every box sold you keep $6.00 
and send Mason $9.00 (66 profit 


HED @ WIP? 


on cost). There's 
no risk. You can’t 












lose. Mail in cou- 
pon today for in- 
formation about 
MASON S PRO 
TECTED FUND 
RAISING DRIVES 
and samples 


PERSONALIZED LABEL 
HERE 








CoE) © GID? 


Mr. EDWARD SToyY! 
Fund Raising Dept. (Dept. ™- 1 
Mason. Box 549, Mineola. N. Y. 


Gentlemen: 


34) 


Please send me with 
out any obligation, samples and 


information on your Fund Raising 


Plan 
NAME 


CROUP NAME__ 





ADDRESS 

Cory... — STATE -_ 

eeereeeeeeeeeeeeeeeeeeee 
Masor 4 & Magenheimer, Mine ae 
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“The Piantsts 


By CHARLES F. WOOTTON 
Associate Professor of Music 


Howard Payne College 
TEACHING HYMN PLAYING 


It is fairly evident that one of 
the greatest sins of the pianoteacher 
is failing to teach his pupils how to 
play hymns. We need never fear that 
such teaching is beneath us, for to 
play hymns well, beautifully, and 
spiritually, is a high art. 

Technically, of course, to play 
a hymn is a simpler matter than to 
sonata, but 


play a questions of 


interpretation, inflection, 


spiritual 
and the supreme question of a rev- 
erent and humble approach are 
stumbling blocks enough. 

Playing hymns is good practice 
inapplied music theory and in general 
musicianship. The player must be 
aware of chord progressions and of 
the proper balance between the 
melody and the other voice parts. 
There are usually some contrapuntal 
problems too, of letting one voice 
or another come out more strongly 


here. or'there where some particular 


Page... 


part has a few notes of special 


melodic interest. The music must 
be played so it suits the, mood of 
the words, and it must be played so 
it fits well into the pattern of the 
entire church service. The player 
must learn to let his performance be 
subservient to thatof the singers, for 
the purpose of a piano in church is 
foundation 


to provide a_ musical 


for the vocal music to lean on. Never 
should the pianist become the star 
performer. The pianist must only 
re-inforce the voices and give added 
depth to the meaning of the words of 
the hymn. When the pianist attracts 
attention by his banging, technical 
display, or rhythmic peculiarities 
to his own performance to the detri- 
ment of the reverential character of 
the hymn, he is doing both music and 
true worship a disservice. 

I try to convince my students 
that the hymn should be played as 
written, without pyrotechnical dis- 
play. If more volume and resonance 
are needed, the bass may be played 
in octaves and the tenor notes taken 
by the right hand. If the tenor lies 


below the reach of the right thumb 





~aen! 


1100 BROADWAY 





SAXET NO. 1 

A QUINTET FOR SAXOPHONES. By CLAUDE LAKEY. 
Designed as an encore number for concerts, and a great study for 
dance orchestra style of playing. 


PRICE SCORE and PARTS $1.50 


HORN EXERCISES WITH SOLOS AND DUETS 
By EARL D. IRONS 
A great study book for lip exercises. Solos and Duets from famous 
works, and the Arban and Saint-jJacome Books. 
50 pages of useful materials. 


PRICE $1.50 


SOUTHERN’S MESANG MARCH BOOK 
16 SOLID PROVEN MARCHES 
PARTS $.50 — COND. $1.50 


*APPROVAL SERVICE!« 


SOUTHERN MUSIC COMPANY 


SAN ANTONIO 6, TEXAS 
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it may be played an octave higher 
between the alto and soprano notes. 
Care must be taken or this doubling 
of the bass will drown out the upper 
parts or become a_ meaningless 
thunder in the lower register of the 
piano. 

Play the 


because any 


notes as_ written 
notes at the 
piano will add to the difficulties of 


the singers as they attempt to read 


other 


their parts. The least the pianist 
can da is to play the same tones 
as the singers are trying to produce. 

The church pianist 


able to keep time, and to count, if 


must be 
need be. How many church pianists 
can play songs like ‘‘Abide with 
Me’, “*The Old 
(It sometimes comes out in 4/4 time 
instead of 6/8), and ‘‘Jesus, | over 


Rugged Cross’”’, 


of My Soul’’ with the proper rhythm? 
Whole 


wrong rhythms to many hymns, and 


congregations have learned 
it has become almost impossible to 
A dependable 
pianist can help immensely in im- 
proving all this. 


sing them correctly. 


In several congregations that 
I know there is not one good hymn 
player to two or three hundred church 
members. I believe this is in large 
measure the fault of us piano tea- 
chers. We feel that we are hard 
pressed sometimes just to insist on 
a little 


pieces 


technic, to teach a few 


(quite often learned very 
reluctantly), andto produce a student 


I be- 


would 


recital once or twice a year. 


lieve many of our pupils 
respond very positively if we taught 
them some hymns along with the 
rest of what we considerthe necessary 


To be able 


to play for Sunday School or Church 


items in our curriculum. 


is an immediate goal which might 
provide motivation in many cases. 
There is a danger even here. Some 
pupils (and their parents) are quite 
content to let the musical education 
stop as soon as the individual can 
play a few hymns, usually poorly 
enough. We must spread the truth 
that in order to play hymns in the 
most truly religious way, a great 
deal ability 
exist than is actually needed just 


more technical must 


to play the hymn. To play hymns 
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FORT WORTH ASSOCIATION 
REACHES 25th ANNIVERSARY 


By E. CLYDE WHITLOCK 


The Fort Worth Music Teachers 
Association is completing its twenty- 
fifth and the 


association believes that that fact 


year of existence, 


proves the usefulness and vitality 
of its cause. 
Through the 


attempts had been made to forma 


years various 
local association, but always after 
a few feeble meetings the enterprise 
evaporated. The organization that 
survived came into being through the 
example of the Texas Music Teach- 
ers Association, and was peopled 
almost entirely by members of the 
state association. 

The first meeting of the present 
attended by a 
adventurous teachers, gathered at 
the call of the 
Two front seats in the old Broadway 


association, few 


late Sam S. Losh. 
Presbyterian Church held the entire 


group. 
know how many survivors of that 


It would be interesting to 


first meeting still are in the associa- 


tion. We do not now know who were 
the charter members, since a few 
years later all the archives were 


lost among the effects of a secretary 


while moving from one house to 
another. 
At that 


McNeely, voice teacher at the South- 


first meeting Edwin 
western Baptist Theological Semi- 
nary, was elected president. He 
still is a member. From among the 
first ten presidents five still are 
members. They are, besides Dr. 
McNeely, FE. Clyde Whitlock, Mrs. 
Fllen Jane J.indsay, John Brigham 
and Mrs. Marian Douglas Martin. Of 
the other fourteen presidents all 
but Death 


has claimed only three past presi- 


one still are members. 
dents — Sam S. Losh, Claude Sammis 
and Dr. I. F. Reynolds, while three 
have moved to other fields of 
service — Dr. Clyde Garrett, Dr. John 
and Dr. J. Campbell Wray. 


Lewis 


For several years the association 
sponsored, in co-operation with the 
public school music depart ment, the 


state plan for high school credit for 
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teachers outside the 
the the 


association several times sponsored 


with 
school. In 


study 


social world 
which 

the 
music clubs of the city, and which 


a ae 
a May musicians’ dinner, 


included co-sponsorship of 
had attendance as high as 300. This 
project is being revived this year, 
with plans for acombined dinner, pro- 
gram and fun-fest’at Ridglea Country 
Club. 

From the first the association 
has enjoyed and valued highly the 
membership of an unusual number of 
It has 


been ahealthy community of interest, 


public school music people. 


and has benefited both branches of 


the craft. There are not here the 


cleavage and distrust between the 
two which exist in 


groups some 


places. And refuting the impression 
that the college teachers hold them- 
selves in superior aloofness, there 
are thirty-two of them on the present 


roll of members. 


The greatest achievement and 
the outstanding value of the associa- 
tion’s existence is, after all, a 
remarkable spirit of friendly co- 


operation, mutual pride and personal 
the 


There are no hostile cliques among 


friendliness among members. 
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ALL FAMOUS MAKES! 
PIANOS — GUITARS 
VIOLINS 


BAND INSTRUMENTS 


Buescher _ Besson — Roth 
Reynolds — Jean Martin Deluxe 
Vartin Busine — Pruefer 


Gretsch — Leedy 


Harrod & Raley 


MUSIC COMPANY 
1216 Ave. 0 — Lubbock, Texas 
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A New Children’s Opera in Three Acts 





J. 
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THE TWELVE DANCING PRINCESSES 


DAVID M. CLOSSON 


COMPLETE WITH STAGE AND 
DANCE INSTRUCTIONS 


PRICE $2.00 


FISCHER & BRO. 


GLEN ROCK 
NEW JERSEY 





NATIONAL GUILD OF PIANO TEACHERS 


Irl Allison, Founder - President 


Dear Southwestern: 


\ lively 


piano 


discussion among 
teachers was in progress. 

‘‘Now auditions are over, then 
recitals. Do you remember when we 
used to slave to get a pupil to learn 
one or two pieces thoroughly enough 
for a recital ?”’ 

**I look back,’’ said an older 
teacher, ‘‘and wonder how we ever 
got along without auditions. Most 
pupils now EXPECT to learn four, or 
seven, or ten numbers and a lot of 
technic, too, thanks to the National 
Guild’’. 

“Yes, that’s true’’ replied a girl 
out of college three years. ‘*Fven 
my ten tiny tots love the preparation. 
The two oldest have little Bach 
pieces, and the others ask when can 
they play Bach’’? 


Grace White, Editor, 520 Fifth Ave., New Yor] 





This interesting study of Silvio 
With him 


who have achieved 


Scionti appeared in 1952. 
are students 
much in this brief time: Monte Hill 
Davis, Jack Guerry, Jack Roberts, 
Ivan Davis, all winners of artist 


prizes in Guild Recording Festivals. 


(con’t. from column 1) 
**| wonder,’’ mused another 
teacher, “‘if pupils actually spend 
any more time today than they did, 
say thirty years ago? — or do they 
use their time more wisely because 
they have goals?’’ 

*“*I think you’ve got something 
there!”’ rejoined the only man in the 
**Way back, in the days of 
the Black Hawk Waltz what was there 


group 
to look forward to? Now a child 
must make the most of each minute 
to order to get everything in his day. 
Yes, undoubtedly a goal makes a 
better student.”’ 

“Talk about time, — its twenty 
after one! I must dash — ”’ 
‘Oh, and I,”’ 

“and I,”’ 
**Me, too,” 


musician! 





Y ia Jeu: 


NATIONAL PIANQ PLAYING AUDITIONS, OF COURSE 


AND ALL OVER THE REST OF THE UNITED STATES, TOO! 


BACH, MOZART, SCHUBERT, MACDOWELL, RACHMANINOFF, SCARLATTI, 


BEETHOVEN, CHOPIN, HOWARD HANSON 


You'll hear the music coming out of some building in the center of every town. 


It started nearly thirty years ago in TEXAS, - 


no wonder the whole country has grown more musical! 


Fitiensilt Guild of | 5 


Box lll3, 


National Ileadquarters: 


FOUNDED IN 1929 


pakhans 


Austin 66, Texas 
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said one unabashed 




















(FROM PAGE 7 ) hg 


< Set 


_ new concept of 
oodwind Performance 


sa Under the new requirements for 


the Provisional Certificate in Ap- 







































plied Music, which is permanent, 
applicants must: 

or 1. Hold a bachelor’s degree from 

d an institution of higher learning 

1, approved for teacher education 

by the State Board of Education. 

t 2. Have completed an approved 

program in Applied Music 

ig (this is interpreted to include a 

ve minimum of 24 semester hours 

of in the major instrument of 
specialization.) 

ld 3. Be of good moral character. 
Be a citizen, or in the process 
of becoming a_ naturalized 
citizen, of the United States. 

5. Believe in and uphold the 
Constitutions of the United 
States and the State of Texas. 

6. Have completed in a Texas 
institution of higher learning, 
a course or courses in which 


the Constitutions of the United Rico systematized cuts of each 


_ States and of the State of Texas reed are identified by the letters, 
have been given special em- A, V, B, and D and can be 
a MATCHED with the hardness of 
te ys the reed in 9 different strengths 
7. Have completed at least six identifi 1 by the oe: 
semester hours in American 7, 








History, or three semester 







For Sale at Leading Music Dealers 


hours of American History plus 






Ask your gis conta 
three semester hours of Texas ~ se 
dealer about 
History. America’s 


8. Pay anapplication fee of $2.00. outstanding A 
At the present time. only eight Lets ‘ 

units, of the more than seventy-five 

units approved for the Texas high 
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BETTER AND OUR SERVICE 1S BETTER 
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FASTER SER MAY WE SERVE YOU TOO? 


lized AttentiO” | Dependable Service Since 1891 


415 Main Avenue 
FREE CUSTOMER PARKING 


Son Antonio, Texas 
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San Antonio Music -©o- 
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TEXAS ASSOCIATION OF 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed.D 
Chairman, Dept. of Music 


Austin College 

Sherman, Texas 

Francis H. Mitchell, Chairman 
Department of Music 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean 
School of Music and Fine Arts 


University of Corpus Christi 
Corpus Christi, Texas 
William C. Martin, M.M., 
Chairman, Music Department 


East Texas Baptist College 
Marshall, Texas 


REE Aim BRP Fine Arts 


East Texas State Teachers College 


Commerce, Texas 
James Richards, Ph.D 
Chairman, Dept. of Music 


Hardin—Simmons University 
Abilene, Texas 

William S. Mathis 

Director, School of Music 


Howard Payne College 
Brownwood, Texas 

H. Grady Harlan, PhD.,Mus.D. 
Chairman, Division of Fine Arts 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, B.M.,M.M. 
Chairman, Dept. of Music 


Lamer State College 
Beaumont, Texas 
George Parks 

Chairman, Dept. of Music 


Mary Hardin Baylor College 
Belton, Texas 

Donald I. Sonnedecker, Ph.D 
Director, Dept. of Music 


McMurtry College 

Abilene, Texas 

Richerd C. von Ende, Ph.D. 
Chairman, Division of Fine Arts 


Midwestern University 

Wichite Falls, Texas 

Emo Daniel, Mus. D 

Chairman, College of Fine Arts 


North Texas State College 


Denton, Texas 
W. H. Hodgson, B.M., Ph.D 
Dean, School of Music 


Our Lady of The Lake College 
San Antoni Texas 

Sister Lucie Marie, B.M .M.M 

Director, Department of Music 


GEARED FOR SERVICE RIGHT NOW! 











COMPLETE 
STOCKS 
OF ALL 
PUBLISHERS 


Sacred Heart Dominican College 
Houston, Texas 

Floyd D. Funk, Ph.D 

Director, Dept. of Music 


Sam Houston State Cellege 
Huntsville, Texas 

C. R. Hackney,Mus.D.,B.M..,M.A 
Chairman, Dept. of Music 


Southern Methodist University 
Dallas, Texas 

Orville J. Borchers, B.M.,M.A., 
Ph.D.,Dean, School of Music 


Southwest Texas State College 
San Marcos, Texas 

Mary G. Buchanan, Acting Head 
Department of Music 


Southwestern University 
Georgetown, Texas 
ohn D. Richards, Dean 
chool of Fine Arts 


Stephen F. Austin State College 
Nacogdoches, Texas 

Frederick Baumgartner,M.M. 
Head, Dept. of Music 


Sul Ross State College 
Alpine, Texes 

Glen Francis Davis, B.S.,M.A 
Chairman, Dept. of Music 


Texas Christian University 
Fort Worth, Texas 

Robert L. Hull, Ph.D. 
Dean, School of Fine Arts 


Texas College of Arts & 
Industries, Kingsville, Texas 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts 


Texas Lutheran College 
Seguin, Texes 

Rolf Espeseth, M.M., Chairman 
Division of Music 


Texas State College for Women 
Denton, Texas 

J. W. Eberly, Ph.D., Head 
Dept. of Music 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmle, Ed.D 
Head, Dept. of Music 





MUSIC 


Texas Western College 

El Paso, Texas 

E. A. Thormodsgeard, Ed.D 
Chairman, Dept. of Music 


Trinity University 
San Antonio, Texas 
— Seagle 

irector, Dept. of Music 


University of Texas 
Austin, Texas 

E. William Doty,B.M.,Ph.D. 
Dean, College of Fine Arts 


University of Houston 
Houston, Texas 

Merrills Lewis, Ph.D. 
Chairman, Dept. of Music 


Wayland Baptist College 
Plainview, Texas 
William E. Steward 
Chairman, Dept. of Music 


West Texas State College 
Canyon, Texas 

M. J. Newman, M.A. 
Chairman, Dept. of Music 


Southwestern Baptist Theological 
Seminary, Fort Worth, Texas 
James McKinney, B.M.,M.M. 
Acting Dir., School of Music 


JUNIOR COLLEGES 
Amarillo College 

Amarillo, Texas 

Lloyd Patter, B.A.,B.M.,M.M. 
Chairman, Music Dept. 


Arlington State College 
Arlington, Texas 

Dr. Cothburn O’Neal, Chm. 
Division of Fine Arts 


Blinn Junicr College 
Brehnam, Texas 

Mrs. J. C. Lauderdale,M.M. 
Chairman, Dept. of Music 


Cisco Junior College 
Cisco, Texas 

R. B. Golemon 
Chairman, Dept. of Music 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M. M. 
Chairman. School of Music 


OFFICERS 


Dr. Orville J. Borchers, President Donald W. Morton, Secretary 


Dr. H. Grady Herlan, Vice President 


Dr. E. W. Doty. Past President 


DIRECTORS 


Francis Mitchell 


J. D. Davis 


Dr. MerrillS Lewis 





SCHOOLS 


Kilgore Junior College 
Kilgore, Texas 

Samuel M. Jones, f° 
Chairman, Dept. of Music 


Odesse College 

Odessa, Texas 

Paul Peck 

Chairman, Department of Music 


Paris Junior College 
Paris, Texes 

Thomas L. Noblitt 
Chairman, Dept. of Music 


Ranger Junior College 
Ranger, Texas 

Fred Baumgardner, B.M. 
Head, Department of Music 


San Angelo College 
San Angelo, Texas 
J. D. David, M.Ed. 
Acting Chairman, Dept. of Music 


San Antonio College 

San Antonio, Texas 
Marjorie Walthall, Ph.D 
Chairman, Dept. of Music 


Tarleton State College 

Stephenville, Texas 

Donald W. Morton,M.M.,Mus. D. 

Head, Division of Music & Fine Arts 


Temple Junior College 
Temple, Texas 

Mrs. Robert Marshall 
Chairman, Department of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirschbaum,M.M. 
Head, Dept. of Music 


Wharton County College 
Wharton, Texas 

John R. Hunter 

Chairman, Dept. of Music 
CONSERVATORIES 

Musical Arts Conservatory 
Amarillo, Texas 

Gladys M. Glenn, M.Mus,M.A. 
Mus.D., President 


Fort Worth Conservatory 

Fort Worth, Texas 

at te Tillett, 
resident 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, 
President 


Texas School of Fine Arts 
Austin, Texas 

Miriam Gordon Landrum, 
President 





BAND AND CHORUS MUSIC 


METHODS AND COLLECTIONS 
SHEET MUSIC FOR ALL INSTRUMENTS 


AND VOICE 


Approval Service if desired 


H& H MUSIC CO., Houston, Texas 
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well one must be able to play 
acceptable much harder pieces, for 
if the pianist stumbles over the mere 
notes. how can he hope to put any- 
thing of these qualities of rever: 
awe, worship, adoration, or sympathy 
into his playing? 

Hymns also provide a worth- 
while body of materials to be used 
for sight reading practice. Every 
pupil ought to play a hymn or two 
every day as a sight reading drill. 
In so doing he not only gets this 
drill, but also becomes acquainted 
with many new songs. 

Teachers, we must give hymn- 
playing to our students. They will 
become better musicians and will 
also become more useful in their 
community life. Art is for art’s 
sake, but it can be useful also. The 
lack of good church pianists is a 
reflection on the quality of our 


teaching. 








Mention The “SOUTHWESTERN 
MUSICIAN” when Buying from 


Our Advertisers 






...masterpieces in 
instrumental 
dependability 









flutes and 
| piccolos 


Tonal quality, perfect pitch control, 
playing ease, and long-lasting 
durability makes an Artley the ideal 
choice for student or professional. 
Play an Artley . . . and enjoy years 
of profound musical enjoyment. 


“Smart Styling” is the word 
for Artley Cases. Made of 
co.orful, durable plastics 
| with genuine leather bind- 
| ing. 


| D. & J. ARTLEY, INC. 
L ELKHART, INDIANA 
4 
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Microgroove Music 


By GEORGE ANSON 


Texas Wesleyan College 


ARCHANGELSKY: The Divine Liturgy 
of Saint John Chrysostom. 
Soloists with the Cathedral Choir of the 
Holy Virgin Protection Cathedral 
of New York 
conducted by NICHOLAS AFONSKY 
WESTMINSTER XWN 18247 


THE ART OF DE LUCA 
Giuseppe De Luca, baritone 


CAMDEN CAL 320 


BENJAMIN: Sonatina for Violin 
and Piano 
Frederick Grinke, violin, and 
Arthur Benjamin, piano; with 
VAUGHAN WILLIAMS: Sonata for Violin 
and Piano 
Grinke and Michael Mulliner, piano 


LONDON LL 1382 


BLOCH: ‘‘Suite for Viola’’; and 
**Suite Hebraique’’. 
William Primrose, viola, and 
David Stimer, piano. 


CAPITOL 8355 


MONTEVERDI: ‘‘L ‘Orfeo’’. 
Complete opera. 
Soloists with Chorus and Orchestra 
conducted by AUGUST WENZINGER 
Two discs. DECCA ARC 3035 / 3036 


MOZART: Requim Mass in D minor, 
K. 626. 

Soloists with Singmerein der 
Gesellschaft der Musikfreunde 
and Orchestra 
conducted by JASCHA HORENSTEIN 

VOX DL 270 


SAINT — SAENS: Concerto No. 2 in 
G minor, Opus 22; and Concerto No. 4 
in C minor, Opus 44. 

Jeanne — Marie Darre, piano, with 
Orchestra National de la Radiodiffusion 
conducted by LOUIS FOURESTIER 
CAPITOL P 18036 


VERDI: ‘‘Hymn of the Nations’’ and 
various operatic selections 


Soloists with the 
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NBC Symphony Orchestra 


conducted by ARTURO TOSCANINI 
Two discs. RCA VICTOR LM 6041 


WAGNER: ‘‘Wesendonck’’ Songs and 
Operatic Excerpts. 

Kirsten Flagstad, soprano, with the 
Vienna PhiJharmonic Orchestra 
conducted by HANS KNAPPERTSBUSCH 
LONDON LL 1533 


OOOO SO TTSCSSSSSS™ SESE OESCECE 


1957 State Convention 


Tyler, Texas, Headquarters, Black— 
stone Hotel, June 10, 11, & 12. 


SSSCSSSSSSSSSSSCSSCSSESSESCESS 

















© Set up 
Speedily 

@ Toke down 
Instantly 

@ Store 

Compactly 


4 @ Shoper- Cut 
ee (rounded) 
oh Edges 
us 


@ ALL-BOLTED 





a 


er 
a’ Chorus Risers 


Custom-bduilt for any size chorus or stage. Ideal for 

concerts . .. rehearsals... stage shows ... and trips. 

Write today. 

Wenger Music Equipment Co. 
25 Wenger Bidg., tonna, Minn. 


























FORT DODGE, IOWA 


HIGH SCHOOL & JR. COLLEGE 
BAND 


-an outstanding school band led 


by Mr. Walter E L ake, 


UNIFORMED BY 


Stanbury 


May we show you what 
Stanbury quality uniforms 
can do for YOUR band? 
Write for complete infor- 
mation to: 


STANBURY & COMPANY 


Dept.A 720 Delaware, Kansas City 5, Mo 
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Exclusive with Craddock! 


(RavO(OrD 


The ORIGINAL Luxury Weave Fabric 
for Band Uniforms 


Only ip CRAD-O-CORD do you enjoy these out 


standing features typical of Craddock 
leadership 


® Developed specifically for band uniforms 
Superior 100% virgin wool worsted 
Populor weight, luxurious feel 

Drapes perfectiy for smarter fit 

Retains shope holds press longer 
Finer weove assures ionger wear 


Variety of popular colors 


You can both see and feel the superior quality 
f this luxury fabric pioneered by Craddock 
and availiable only from 


Craddock 
Immediate delivery for 


both new and replacement 
ynitorms Write today 

Ask also tor a copy of 
THE CRADDOCK BANDS 
MAN new 


with valuable intormot 


orf filled 


bandsmen 





From The House of Craddock 


22nd & Oak Streets © Kansas City 8, Mo. 
Your Local 
Craddock Representative. 


HARRIS HUNTLEY 


2629 Northwest 30th 
Oklahoma City, Okla. 





Telephone: Windsor 3-7987 
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PUBLICATIONS OF 
ALL PUBLISHERS 
Save Time and Expense — Send your Order to 


:] tole] €7..V- sme Veh) lems ee} 


1005 ELM ST. « 


TMTA REPORTS: 


RACHEL KENT, President 


TMTA MEMBERS; 

You need your State Convention 
and your State Convention needs 
you. This is no idle prattle — it 
is cold, hard facts. Music teachers 
from the four corners of the nation 
realized this same need when they 
attended the MTNA convention, in 
great numbers, working together to 


advance the Music Teaching Pro- 
fession to the level it deserves. 

Our State Convention is the 
means we have at hand to promote 
the things of benefit to all of us. It 
takes the 
of all 


obstacles in our path. 


interest and cooperation 
members to surmount the 
If each of us 
accepts the responsibility of attend- 
ing the convention, where our efforts 
can be united, be assured the impact 
will be felt throughout our profession. 

The members of the local 
associations are given the oppor- 
tunity to exchange ideas; to reap 
the benefit of programs presented by 
other associations, helpful to the 


teacher and_ student. Individual 


members, who lack contact with 


local associations are given the 
opportunity to be a part of our 
over-all program. 

You will see the Student Affi- 
liate Plan in action; 


outstanding that MTNA is using it 


a program so 


as a pattern to work out a National 
Student Affiliate Plan. 








DALLAS, TEXAS 
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ee — 


BAND and CHORUS 

MUSIC @ METHODS fa 

and COLLECTIONS, . 

Also SHEET MUSIC 

for ALL INSTRUMENTS 
and VOICE 


You will hear musical programs 


of extraordinary quality, speakers 
with messages of interest to all. 
discussions and_ good 


All this, 


Tyler’s famous brand of hospitality. 


pan els, 


fellowship. and with it, 





TYLER — tmTa’s 1957 
CONVENTION CITY 


TYLER, frequently called the 
“Capital of East Texas’’, reigns 
supreme in educational and cultural 
attainments. Here, amid an oil- 
prosperous, progressive city, the 
grace and charm of the old south 
still lingers. 

TYLER is acclaimed far and 
wide as one of the nation’s truly 
beautiful 


find the 


cities. Here you will 
breath-taking aroma and 
beauty of roses, gardenias and 
magnolias, a city of tall pines 
nestled in an area of clear-blue 
lakes. You will see the Municipal 
Rose Garden where 20,000 bushes 
in 425 varieties are on display. 

TYLER is the home of the Fast 
Texas Symphony Orchestra, the 
Civic Chorus and Civic Theater in 
the Round. 

TYLER is served by 


Texas 


Trans- 
Airways, Missouri-Pacific 
Fagle trains, and a network of paved 
highways which gives you readily 
TYLER 
offers air conditioned ultra-modern 


accessible transportation. 


hotels for your convenience and 
pleasure. You will find a convention 
visit in TYLER unusually econo- 
mical. Perhaps no-where else can 


you enjoy so much for so little. 





I ot, 
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Read your May issue of the 
magazine for the many fine attrac- 
tions planned for your pleasure and 
information by the chairmen of your 
1957 TMT A CONVENTION! 


From MRS. CURTIS C. SMITH 
Chairman of Student Affiliates 


The program for Student Affi- 
liate Day, June 10, first day of the 
Tyler convention, will feature 
phases of the Student Affiliate 
program. 

Dr. Roy Johnson, past president 
of TMTA will be Quiz Master for 
the TV Keyboard Jr. program. 

First and second place winners 
in solo and concerto contests will 
be presented on different programs 
of the convention. 

A Texas Composer and an 
ensemble program will be given by 
Student Affiliates from different 
parts of Texas. 

A display of posters with pic- 
tures and mimeographed and printed 
programs will show Student Affiliate 
activities of the past year. 

Aluncheon will be the occasion 
when Student Affiliates, their 
guests, members of the Student 
\ffiliate Committee, officers and 
board members of the Texas Music 
Teachers Association will meet 
together. 

Mrs. Nina Overleese, local 
chairman, Tyler Student Affiliates 
and their teachers are making plans 


for other entertainment features. 
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the Fort Worth teachers. We enjoy 
each other as nice persons. That is 
why, after twenty-five years, we still 
flourish. 

Until a year ago presidents held 
office only one year, by constitu- 
tional limitation. Virs. R. F. Collier, 
now in office, ‘is the first president 
to come under the revised provision 


for election for two vears. 


CZ 
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AUSTIN COLLEGE 


DEPARTMENT OF MUSIC 


A Christian Liberal Arts College, fully accredited, serving Texas and the Southwest 
for over a century. Music Major on the A.B. degree. Excellent training in the fields of 
» Music History and Literature and the Applied subjects. 
ciation of Music Schools. 


Francis H. Mitchell, B.M., M.A., Chairman 
Sherman, Texas 








SACRED HEART DOMINICAN COLLEGE 


MUSIC DEPARTMENT 


PIANO, ORGAN, VOICE, THEORY, GREGURISN CHANT 
For Details Write: Dr. Floyd D. Funk, Music Dept 
2401 East Holcombe Boulevard, Houston, Texos. 














Ostwald 


All-Weather 


shako 


rain- 
proof 


It doesn't wrinkle, collapse or lose ifs shape 





The Secret? The one-piece body is molded of tough. resilient 
lightweight plastic. Oval shape better looking. better fitting 


Exclusive with “UNIFORMS BY OSTIW ALD” 
The “All-Weather” shako is now available in the C-51. West 


Point stvle. Other shako body styles will be announced as they 
become available. 


See Your local Ostwald representative for guidance 
in selecting styles, fabrics. colors. accessories for your new 
uniforms. Ostwald gives custom-tailoring attention to every 
detail of your order. Delivery promises—confirmed in writing 
are dependable. Phone or write for free booklet “Fund Raising 
Ideas.” 


*PATENT PENDING 


i Unife CUnNd by 


Msdwuld. 


OSTWALD BUILDING, STATEN ISLAND 1, N Y 
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Free! 1957 Choir Robe Catalog 


Our new 1957 robe catalog is just off the press — 
and it's filled with large photographs of distinctive 
choir robes by Peterson. There are many, many styles 
to choose from over 28 different accessories — 
robes for youngsters and a selection for the director. 


We will send you this catalog complete with 
fabric previewers so that you can easily visualize 
your robes. No obligation. If you're even thinking 
about buying new choir robes this year, it will pay 
you to send for the new Peterson catalog S- 1 
immediately. Write to Thomas A. Peterson, Robes, 
501 East 33rd Street, Kansas City 9, Missouri. 





new 


for school 








BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg Dean 
Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in ai! 
orchestral and band instruments, piano 
organ, voice, music theory, history and 
literature on under-graduate and grad- 
uate levels. 


Symphony orchestra, concert and 
marching bands, six choirs. 
string quartette. 


BAYLOR UNIVERSITY 


W. B. White, President Waco, Texas 








bands! 


Martin’s latest achievement, a fluegel horn of improved 
design, is ready to add bold new tone color to your band. 


Whatever your past impressions of fluegel horns, you’ll 


forget them after trying this new instrument. Years of 


research and testing were required to perfect its new bore. 


Now, even young horn players may attain good intonation 


with a little practice..Arrange with your dealer to try a 


new Martin fluegel horn. Its accuracy of scale and rich 


tone will delight you. 








MAR T 


THE MARTIN BAND INSTRUMENT COMPANY 
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MARTIN 
FLUEGEL HORN 


Deluxe Committee and 
Imperial models in lac- 
quered brass, gleaming 
silverplate or burnished 
gold, complete with case. 
Illustrated is Committee 
model in lacquered brass. 


| N 


ELKHART, INDIANA 
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ITEMS OF INTEREST - 
HERE AND THERE! 
Beaumont Music Teachers’ 
association held two panel discus- 
sions atrecent meetings of the active 

group. 

At the December meeting, ‘Tea. 
cher Problems” were discussed, with 
Mrs. FE. W. 
and February 17 the group held a 


Teacher — Parent Forum, at which 


Vanhoozer as the leader. 


Mrs. Rex Goode was leader and 
Mrs. Alton Tew guest parent. 

At the February meeting, the 
local chapter also heard numbers 
by members of the Lamar Tech and 
Beaumont Opera Workshop, which on 
March Ist and 2nd is to present a 
double bill of grand opera, ‘*Caval- 
leria Rusticana’’, by Mascagni, and 
Schicchi’’, by 


Soloists were Mrs. Winston Cochran. 


**Gianni Puccini. 
George Parks and Joseph Truncale. 

Miss Mary Frances Roach, presi- 
dent of the Beaumont association, 
Miss Jewell Harned, and Miss Rachel! 
Kent, president of the state associa- 
tion, represented the Beaumont 
group at the National Music Teachers 
Convention in Chicago earlier this 
month. 


Ernst Toch, composer of the 
Pulitzer Prize-Winning composition 
**Symphony No. hg 


elected to the membership of the 


has just been 


National Institute of Arts and Letters, 
the only composer to be so honored 
this year. 

Mills Music has recently entered 
into an exclusive contract with Mr. 
Toch and will make his compositions, 
including his prized symphony, 
available 


States. 


throughout the United 


On March 8, 1957, Crown Pub- 
lishers, Inc., will publish FRO 
\ TO X by Max Winkler, founder 
and president of Belwin, Inc., one 
of the country’s largest music pub- 
lishing houses. 

In an amusing account of an 
around-the-world trip taken by himself 
and his wife, Mr. Winkler tells the 
story of what happened to a ten 
dollar bill which brought — to one 
reader anyway — a clearer and sadder 
understanding of world economics. 


See eee ee eee eee eee 
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TRANSFER PROBLEMS FOR THE 
MUSIC MAJOR AT THE 
COLLEGE LEVEL 


By DR. JAMES E. RICHARDS 
Chairman of Music Department 


East Texas State Teachers College 


The following ideas have been 
gathered from personal experience 
as head of a college music depart- 
ment and the problems encountered 
are real, coming across my desk 
daily for solution — or, at least, for 
decisions. Blame no one but me for 
whatever follows inasmuch as I, 
like the impartial umpire, will simply 
“call ‘em as | see ‘em’’ with malice 
toward none and naught but sincere 
and genuine concern for all. 

The ponderous pachyderm of 
transfer problems is music theory. 
To state it mildly, there is only 
vague validity (understatement of the 
year!) to be found in evaluations of 
theory based on semester hours com- 
pleted by astudent. Like the campus 
proper, the catalog often ‘“‘lies’’ 
about the college, and courses taught 
frequently do not live up to the 
optimism of the persons who wrote 
the catalogs. 

Some music departments give 
their students very little or no ear 
training and sight-singing in their 
theory courses, being content simply 
to teach certain fundamentals of 
four-part harmony. For this type of 
transfer student there is no choice 
but to require sufficient additional 
work in theory to develop aural 
skills; thus, an upper division stu- 
dent must frequently be assigned to 
lower division work, and he is 
delayed in his progress by at least 
one semester, and often two semes- 
ters. Immediately the student begins 
to question not only the work being 
done at the school from which he 
transferred but also the requirements 
at the school to which he has trans- 
ferred. As a direct concomitant, 
friction, ill will and misunderstanding 
develop between the music schools 


involved. 
The only valid basis for transfer 


of theory is a placement test if the 
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Southern Methodist Musical Arts | 













University Conservatory 
SCHOOL OF MUSIC 1710 Tyler Amarillo, Texas 
announces engagement of 
MACK HARRELL MUSIC — DANCING 
famou: Concert and Operatic Baritone as SPEECH 
aa doe —_ = Sandor, Al- 
re Mouledous, ” fe > vi 
Shelton, “Jack Kilpatrick se a a Faculty of 24 Graduate 
distinguished faculty. Specialists 
GRADUATE 
AND UNDERGRADUATE PROGRAMS 28 rooms for studios, offices and brary 
Dr. Orville J. Borchers, Dean 2 Recital Halls 
Dallas 5, Texas B.Mus., and B.F.A. Degree 














Strong Preparatory Departments 











Gladys M. Glenn, M. Mus., M.A 
Mus. D., President 
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How to Prepare 


A FIFE-JUG AND BOTTLE BAND 


1. SIX PLAYERS NEEDED. The band consists of a min 


fife players, three bottle players, and one jug even It is well t 


fife players from clarinet, oboe, or saxophone players because tl 
tomed to technic required to play the fife. 


2. ARTICLES NEEDED. 















Two Fifes in Cc Major. Two 12 ounce me dicine | 
Two 6 ounce medicine bottles Two % gallon jugs, prefer 
Three 8 ounce medicine One 1 gallon jug 

bottles. 





Four boxes to hold the bottles and jugs 


Use any “Two Octave” Fife in C. You can, of course, also use two ¢ 

or Flutes. If you want to have some real fun and you have two O 

Band use them. The medicine bottles may be obtained 

The jugs can be gotten at any soda fountain. Bottles and jug 

more practical than those with corks. If medicine bottles are 1 | 
any bottle of approximately the sizes listed above will do. 

















INSTRUMENTATION | 
Piano-Score Bottles in B-C-D (i 
Ist Fife in C Major Bottles in E-F 
2nd Fife in C Major Bottles in G-A 
Jugs in C-F-G (in one book) 
Price Piano Score $1.00 Any Other Book ¢ 






APPROXIMATE AMOUNT OF WATER 
NEEDED IN EACH JUG AND BOTTLE 









Sound Sound 

G—1 gallon jug—3% inches of water B—8 oz. bottle—1 
C—% gallon jug—3% inches of water C-—8 oz. bottle—2 
F—% gallon jug—5% inches of water D-—8 oz. bottl 
G—12 oz. bottle—empty E—6 oz. bottle—2 
A—12 oz. bottle—2% oz. of water F—6 oz. bottle—3 





If the tone is too high — remove some water 






If the tone is too low — add some water 






Send for a Free Conductor 





To | 


LWIN | AC. Rockville Centre 


Long Island, N. Y 































RECORDS FROM YOUR TAPES. Concerts, recitals, 


ible event permanently recorded from 

tape vinylite pressings or direct cut 

f 111 speeds, all sizes, any quantity 
duality of records quaranteed! As low as $2.50 for 
yle 78 rpm 10-inch side. 45 ram from $3.00; 


Excellent Fund Raisers ® Perfect Souvenirs! 


CUSTOM RECORDED ALBUMS. Specialized custom service including 
on-location recording and albums designed for you. 


By contractural arrangement all records are custom pressed 


by RCA Victor on pure vinylite, assuring perfect high- 


fidelity, norse-free records 


Publishers for more than 250 high schools and colleges including: 


Texas U Hardin-Simmons U. 
Texas A &M McMurry College 
Texas Tech Southern Methodist U 
Oklahoma U Snyder HS. 

Plainview #S NMM!I 


TMEA ‘53, ‘54, ‘55, ‘56 Concerts 


WRITE FOR FREE BROCHURE AND PRICES 


RECORDED PUBLICATIONS COMPANY 


1572-1584 Pierce Avenue, Camden 5, New Jersey 


YOUR MUSICAL GROUP ON RECORDS 








Mention The “SOUTHWESTERN MUSICIAN” when Buying from 


Our Advertisers 





MARY HARDIN - BAYLOR COLLEGE 


FINE ARTS CONSERVATORY 
titutional Member National Association Schools of Music 
nd Texa Association of Music Schools 
lusic devree with a major in Piano, Voice, Violin, Organ, and Music 
of Arts degree with a major in Applied Music. Lessons available 
i truments, percussion instruments, Cello, Harp, Piano Normal, 
itio Addre Dr. Arthur Tyson, President, Belton, Texas 
DONALD SONNEDECKER, Ph.D., Director 











TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 


Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH. B.M., M.M., 
Chairman Division of Fine Arts 








masa ie 





UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and 
Orchestra and Band Instruments 


‘ i} k 1M 
guished Faculty Includes Members of the Housten Symphony 


For Details Write: Dr. Merrills Lewis, Music Dept. 
380! Cullen Blvd., Houston, Texas 











Southwestern Musician—Texas Music Educator 


( FROM PAGE 11 ) 


school curriculum, are required and 
specified by law. All other subjects 
are classified as electives. Conse- 
quently whether ornot applied musi; 
is included in the local = scho 
curriculum is a matter that rests 
with, and must be decided by. th 
local administration — as is the 
case with all elective subjects. || 
applied music has not been included 
as acredit course in a local schoo! 
the public school music teachers, th 
private music teachers, the parents 
and applied music students ma 
wish to combine forces and present 
a formal request to the superinten- 
dent. local administrators ar 
usually glad to enlarge their curri- 
culum by adding electives for whic} 
there are a demand, especially wher 
it entails no budget increase. Th 
State Consultant in Music is avail- 
able upon request to assist local 
schools in organizing a program i: 
applied music as well as in othe: 
phases of the music curriculum. 
The Agency is indebted to the 
special committee from the Texas 
Nusic Teachers Association wh 
formulated the plan which has be- 
come the basis for an approved 
program in applied music. This 
committee included: Miss Lilliar 
Butler, | ubbock;: Mrs. O. J. Didzun 
Midwestern University: Miss Ardat/ 
Johnson, Musical Arts Conservatory: 
Vrs. Hl. M. Overleese, Tyler; Miss 
Jeanette Tillett, kort Worth Conser- 
vatory: and Committee Chairmar 
E. Clyde Whitlock, Texas Christia 
U'niversity. A special note of gra- 
titude is due Dr. Whitlock who worked 
very closely with the State Consul- 
tant in preparing the copy for Bulletin 
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( FROM PAGE 17 ) 


test is given with an open mind 
rather than a ‘“‘Holier than Thou’’ 
attitude attempting to belittle another 
college. The test should be based 
on ability to perform, but it should 
not be based 


upon any specific 


theory text or special terminology 
unique to any one system of theory. 
F valuation of theoretical skills (aural 
mental and manipulative) should be 
the objective, and the tests should 
be moderate in demands, not of the 
caliber that only students with an 
‘“*A’’ average in the examining insti- 
tution could pass. These placement 


tests well might include written 


dictation, 
and keyboard harmony (both strict 


harmony, sight-singing, 
and improvisational ). 


The second most enigmatic 
problem of the transfer student is 
evaluation of the student’s level and 
attainment in applied music. Parti- 
cularly in Junior Colleges is one apt 
to find an excessive amount of class 
instruction in applied music in lieu 
of private study, especially true of 
piano and voice. This is, possibly, 
an attempt to minimize the per capita 
cost of instruction; unfortunately, the 
level of accomplishment is not equi- 
valent to that obtained through private 
instruction. Also, excessive amounts 
of credit are frequently granted for 
private study when it is offered at 
Thus, the 


only logical measuring device is a 


the Junior College level. 


performance test, after which a stu- 
dent’s degree plan must be prescribed 
accordingly, and usually to the detri- 
ment of the student in terms of work 
to be required for completion of a 
degree. 

Although it may seem trite to 
Suggest it, a series of conferences 
among music schools of the state for 
the purpose of more nearly standar- 
dizing the ‘‘desideratum’’ in terms 
of actual performance abilities in 
the particular areas of theory and 
applied music would be of inestimable 
help; such recommendations would be 
of particular value during the first 
two years of college work because 
it is from that level that students 
frequently transfer. Such a 
concensus at the higher echelons 


most 
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would also considerably enhance the 
status of a student who desires to do 
graduate work at some other college 
or university. 

In the area of music history and 
literature great diversity of offerings 
is found, but an average eight or 
nine semester hours of music history 
and literature seems to come closer 
to consistency among various schools 
than does any other phase of music 
instruction; furthermore, this is an 


area wherein’ intensive reading, 
listening and study by an individual 
can enable the student to compensate 
for deficiencies, quite unlike theory 
or applied music, where carefully 
guided pacing and more ‘‘soaking in’”’ 
time are required for satisfactory 
results. The principal problem here 
is one of emphasis of the courses 
that are offered: 

l. courses based largely upon 
biographical data and histori- 
cally interesting anecdotes 

with relatively little reference 
to the music proper, or 


2. intensive study of music 
through recordings and scores 
to hear and see uhat happens 
in the music. 

Most literature and history courses 

combine these elements, and it has 

been my experience that a more 


body of 


prevails in this area of transfer than 


homogeneous knowledge 
in any other. 

A problem of major significance 
to the transfer student is the lack of 
elective courses in the music curri- 


culum. If elective hours were avail- 


able, numerous courses could transfer 


and count toward graduation; however, 
practically the entirety of a music 
degree consists of required courses, 
and there seems to be no alternative 
course of action short of graduating 
music majors with a restricted musi- 
cal development comparable to that 


of the 


autioneer. 


peanut vendor or tobacco 

There is no alternative but to 
maintain a high level. Professional 
musicians must perform immediately 
upon graduation, or starve, and music 
teachers in the public schools usually 
must perform or conduct performing 
groups during the first few weeks of 
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the school year. Maintaining a well- 


disciplined classroom is not the 
principal problem for the musician 
as is so frequently true (alas!) in 
academic classes. There is no time 
for the music teacher to “‘grow on the 
job’’; therefore, he must be prepared 
to produce when he graduates from 
college. 

| frequently encounter trans- 
scriptsof transfer students who have 
completed a considerable amount 
of work in | iberal Arts and Sciences. 
because two years of appropriate 
offerings in music are not available 
in Junior Colleges. These courses, 
or at least many of them, are simply 
lost insofar as application toward a 


B.M. or B.M.ED. 


cerned, and full responsibility for 


degree is con- 
this travesty must be placed squarely 


upon the advisors at the Junior 
College level — advisors who should 
make certain the student is fully 
aware of standard procedures for 
continuing full time work toward the 
desired major in music. 

Numerous colleges persist in 


offering upper division courses 
during lower division years of stu- 
dent classification. These courses 
must, quite naturally, be transferred 
at lowerdivision levels as electives 
and ultimately result in additional 
loss by transfer students. This is 
particularly true of courses carrying 
kK ducation or Music F:'ducation credit. 

lo summarize, students trans- 
ferring, frequently lose a full semes- 
ter or more of work as a result of 
and/or 


unwillingness inability of 


music department administrators to 
agree on, set up, publicize and 


maintain certain hierarchies. of 
accomplishment for music students 
of student classifi- 


at each level 


cation. Granted, there are certain 
limitations arbitrarily imposed upon 
some music departments through 
lack of physical equipment, library 
resources, teaching staff, number of 
students, etc.; however, many of 
these factors could be minimized if 
we were liberal enough to compromise 
our individual emotional attitudes 
regarding problems that should be 
studied and resolved objectively for 
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the benefit of all music students. 
Most certainly there remains little 
or no justification for failure to teach 
adequately the basic theory and/or 
survey of music history and litera- 
ture courses, inasmuch as these are 
not dependent upon expensive equip- 
ment and supplies. 

To reiterate, a student’s work 
in music can rarely be accurately 
evaluated interms of semester hours 
indicated on a transcript; the ubi- 
quitous placement test will ever be 
with us. 


However, we can come 





closer to producing a more consis- 
tently capable student from all of 
our colleges if we can simply agree 
on ideals and then let these recom- 
mendations be known by all music 


departments throughout the State. 

















THE BELLS OF ST. MARY'S 
BLUEBERRY HILL 

FALLING IN LOVE WITH LOVE 
THE HALLS OF IVY 


THE WORLD IS WAITING FOR 
THE SUNRISE 


vawn- 


. 


BUCKAROO BLUES 


FULL BAND, each.............. $5.00 
SYMPHONIC BAND, each 7.50 
CONDUCTOR 

(8 line score)..................1.25 
EXTRA PARTS, each....... .50 


G & C MUSIC CORP. 
Sole Selling Agent: 

CHAPPELL & CO., INC. 

RKO Bidg., Rockefeller Center 
New York 20, N. Y. 





The Accent Is on Youth! 


"Chappell Showcase for Young Bands” 


A New Concert Folio Arranged by JOHN CACAVAS 


Easy-to-play, easy-to-read, full sounding modern 
arrangements, of ballads, popular melodies, and novelties: 


Quarto Size with Standard Full Band Instrumentation 


PARTS, each....$ .85 CONDUCTOR (8 line score)....$2.50 


Free reference material available on request 


CHAPPELL & CO., 


RKO Bldg., Rockefeller Center, New York 20, N. Y. 


SL 


The Accent Is on Youth! 


“The Morton Gould Series 
for Young Bands” 


Arranged from the composer's original scores by JOHN CACAVAS 


CINERAMA MARCH (Cinerama Holiday) in preparation 
ON THE BOULEVARD (Cinerama Holiday) 

SKIER'S WALTZ (Cinerama Holiday) in preparation 
SOUVENIRS OF PARIS (Cinerama Holiday) 


6. ROSALIE 
SPEAK LOW 
THIS CAN'T BE LOVE 


WALTZING BUGLE BOY 
(with Cornet solo) 


10. JUMPING BEAN 


ad all 


INC. 








PARADE, for percussion ensemble 
by MORTON GOULD 


A novelty march for 3 percussion players, 
using 2 snare drums, 2 bass drums, cymbals 
and marching machine. 


Score & Parts........ $2.50 





























caacuiaeneinedaenaiaimeinates 











Southwestern Musician—Texas Music Educator 


niet 








_ APRIL 1957 





























AMARILLO 


MORRIS, Mrs. Elizabeth, Teacher of 
Piano and Theory, Accredited by the 
State Education Agency. 3504 S. 
Polk St., Phone DR 2- 1680. 


SMITH, Edna W., 
Voice and Violin 
school credit. 
Phone DR2-7772. 


Teacher of Piano 
State certified for 
1908 Monroe Street, 


AUSTIN 
ALLISON, Irl—President, National Guild 
of Piano Teachers, Inc.; American 


College of Musicians; and National 
Fraternity of Student Musicians. 
Sponsorship of the National Piano 
Playing Auditions. Address: Box 1113. 


BIGGERS, Mrs. J. A.—Progressive 
Series: Piano and Theory. 4907 Burnet 
Road. 


LANDRUM, Miriam Gordon—Texas School 
of Fine Arts, 200 West 19th. 


BEAUMONT 


HARNED, Jewell—Teacher of Piano & 
Harmony. 2209 Calder. 

KASZYNSKI, Hubert B., Asso. Prof. 
of Music, Head of Piano Department., 
Lamer State College of Technology. 

KENT Studios—Alice Kent, Violin; 
Rachel Kent, Piano, 2310 Calder. 


MILAM, Leno-B.S., M.M., Mus. D., 
Author of Series of Music Work Texts; 
Teocher of Violin and Viola. 1693 
Pennsylvania Avenue. 

WHITAKER, Anne-—Teacher of Piano. 
2575 North. 

YOUNG, Mrs. J. H.-—Teacher of Piano. 
3248 Brandon. 


BROWN¥WOOD 
BARTHOLOMEW, Mrs. E. C.~Teacher 


of Piano, Theory, Organ; Progressive 
Series of Piano; Organist, First 
Methodist Church, 907 Center. 

BRANOM, Mce-M.A.,Mus.D., Professor 
of Music, Howard Payne College. 

HARLAN, H. Grady—D.Mus., Ph.D., 
Chairman, Division of Fine Arts, 
Howard Payne College. 


DALLAS 


BCRCHERS, Orville J.—Ph.D., Dean, 
School of Music, Southern Methodist 
University. 

CLIFT,- Lorelei, Rapley, 1109% Elm. 

COBB, Hazel—Piano—Teaching Methods 
3521 Cornel! Ave. 

CRAMER, Bomar, Pianist, Full Teach— 
ing Schedule. Season 1955-56. P.O. 
Box 2297, Tel. EMerson 1913. 

FRANCE, Virginia—Pianist, Teacher, 
Piano Class’ Instruction, Dallas 
Independent School District. 2844 
Bonnie View Road. 

GOLDEN, Mrs. J. Roscoe-—Associate 
Professor of Voice, Southern Metho— 
dist University. 

HUTCHESON, Isabel—Nationally known 
piano teacher. Winter session— 
Private lessons and group work for 
pianists. Piano teachers forum 
conducted. Summer—Session—Normal 


work: Refresher course for piano 
teachers. Brook Moys Music Studios. 





Professional Directory. 


KYLE, Maude Davis—Voice—Piano; 
. 4513 Cole Avenue. 

MEADE, Ruth Norton—Teacher of Voice 
SMU, 3913 Marquette. 

O'REILLY, Mrs. Pat—Teacher of Piano, 
807 Woodlawn Ave. 

VAN KATWIJK, Paul—Prof. of Piano, 
Southern Methodist University. 

WILLIAMS, Philip A.-—Professor of 
Violin, Head of Violin Dept., SMU, 
4000 Marquette, Tel EM 3153. 


DECATUR 
GARRETT, Clyde Jay—Chairman Divi- 


sion of Fine Arts, Decatur Baptist 
College. 


DENTON 


OWSLEY, Stella, B.S., M.A., Mus.D. 
Dramatic Lyric Soprano-—Teacher of 
Singing. Author of ‘Helpful Hints to 
Singers’ and ‘The Child Voice, 
Texas Srate College for Women. 

SCIONTI, Dr. Isabel—Concert Pianist, 
Teacher, 307 Normal Ave. 

EBERLY, J. Wilgus, Ph.D.—Pionist— 
Teacher—Conductor, Director, De- 
partment of Music, Texas State College 


for Women. Box 3865, TSCW Station. 


EL PASO 


GREER, Mrs. C.B —~Teacher of Piano 
4620 Bonds Street, Phone 5~3524. 


FORT WORTP 


ACERS, Victor B.—Graduate, New Eng— 
land Conservatory; Past National 
President, Composers and Authors 
Association of America; Teacher of 
Voice, Soloist, Composer and Song 
Leoder, Music Director Riverside 
Church. 


EDWARDS, Varina Hawkins Pianist, 
Teacher, Recitalist, Organist; 4125 
Anita Avenue, Westcliff, Phone 
WA~ 34864 

McNEELY, Dr. Edwin—Teacher of 
Voice; McNEELY, Mrs. Edwin—Teacher 
of Piana; School of Sacred Music,’ 
Southwestern Baptist Theological 
Seminary. 

TILLETT, Jeanette-—Pianist, Teacher, 
Director, Fort Worth Conservatory of 
Music; Faculty, Texas Christian 
University, 426 S. Henderson. 

WHITLOCK, E. Clyde—Faculty, Texas 
Christian University, and Fort Worth 
Conservatory; Music Editor Fort 
Worth Star—Telegram; Director Texas 
Music Teacher Association. 426 S. 
Henderson. 


GALVESTON 
FRANZZO, Mrs. J. J., Teacher of Piano 
Musicianship and Theory. 3325 Ave. O 


HOUSTON 


BOYD, Kothryn E.-Piano and Voice, 
2223 South Boulevard. 

CURRY, Ina Pearl, Teacher of Singing 
706 Stuart, Houston. 


SAN ANTONIO 


GUINN, Mrs. John T.—Piano—Theory 
(NGP T) 15 Rosemont Dr. 

LOPER, Mary Stuart—Soprano. Teacher 
of Singing. 115 Humphrey Avenue 


OUR LADY OF THE LAKE COLLEGE- 
Sister Lucy Marie, Director Depart— 
ment of Music. 

ROZANCE, Trudie and Tony~Accordion 
teachers, Trinity University: Studio 
2813 N. St. Mary's 


STAFFEL, Tekla S.—School of Piano, 
Teacher of Piano, Theory, Harmony, 
235 Army Blvd 

WAGNER, Miriam Ulrich, Pianist— 
San Antonio Collece, Phone PE24208 


WARD, Ardis—B.M.,M.M., Voice, Piano 
Organ, Theory 254 Montclair Ave., 
San Antonio Academy 

PETRAITIS, Hazel Whitley, Teacher of 
Piano, 129 Wickes, Phone CA3-~6950 


SHERMAN 


FRANCIS H. MITCHELL, Chm., Dept. 
of Music, Austin College. 


' TYLER 
OVERLEESE SCHOOL OF MUSIC- 
Nino H. Overleese, piano, theory. 
628 South Bois d’ Arc 
WALTERS, Ruth Margoret—Bach, Mus., 
Teacher of Piano and Theory. 427 
South Oakland. 


WACO 
SMITH, Mrs. Curtis C., Teacher of Piano 
3109 Trice Avenue. Phone 3~2053. 


WICHITA FALLS 
MAHAFFEY, = Albert H.-—Voice, and 
Alta R., Piano, 2148 Avenue G. 
PATTON, Mrs. Houston—Teacher of 
Piano. 2149 Avenue F. 


MICHIGAN 


DELTA OMICRON-—National Professional 
Music Fraternity, Miss Marie Marti, 
National President, 18240 Mayers 
Road, Detroit 35. 


NEW MEXICO 
ALBUQUERQUE 


WAGGONER, Wando-Piano, Harmony, 
Theory. 500 17th St., NW. 


NEW YORK 


ADLER, Clarence—Pianist and Teacher. 
336 Central Park West, New York 25. 

HUGHES, Edwin—Pianist and Teacher. 
Classes in New York and Washington, 
~<. Write for information. 117 
East 79th Street. 

WHITE, Grace—Magazine Editor of 
National Guild of Piano Teachers; 
Director of Basic Musical Services 
520 Fifth Ave., New York 36, N.Y. 


MASSACHUSETTS 

JOHNSON, Edno Cora—Teacher of Piano 
Theory, Harmony, 1396 Beacon St., 
Brookline. 

ONDRICEK, Gladys Posselt—Pianist. 
Teacher, Boston University College o 
Music. Private Studio, Symphon 
Chombers. 246 Huntington Ave., 
Boston. 


WASHINGTON 
MU PHI EPSILON, National Music 
Sorority, Eleanor E. Hale Wilson 


(Mrs. P. Raymond), Notional Presi- 
dent, 2800 39th Avenue West, Seattle 99 





Library of Congress 


~ ® «s 
Serials 


Recore Division 


Washington 25, D.C. 
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particular needs. 
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will be most happy to assist you, 
no matter what your needs. Call 


or write us today. 

















